USAGE OF
DIFFERENT
STYLES:

I was inspired to dedicate this
project to my cat, who had
recently passed away. I decided
to choose the Japanese language
due to the fact that cats are a huge

part of their daily culture.
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[ used three different mediums to
create several styles in order to expand
my creativity using the same word. I

had used:

Acylic Paint -
Watercolor Permanent Ink -
Marker -
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All three pages of the brochure shown in detail:

AT TN ©rE

Name of font: Bodoni i
Name of font Birch §TD
o - . Ay . . The uppercase “¢* in Croadway is a
The uppercase “C” in Bodoni includes unbrack- The uppercase “T" in Birch STD a contains  serif (hottom of the lelter), as well as sans-Serif with an extreme contrast between
etted ser;&.}Allsm th%;(:rifs' are thinner than the hall serifs (llll]ﬂﬂ]]l &lelt).Also, the serifs seem {o be semi-brackelted, as the thitl;:_n: tl.::!; T::e l:g;:t _§.ijde of tr_.;h;t:gr is
rest of the letter. nere 1s a great contrast D : 4 a - very ICK. while the lefl side consists of very
between thick and thin lines, as the sherifs are h.[ﬂ[kﬂ!lﬂ At hllDD].l]lElt i ﬂDD.n.“d.m it i L mlﬂ]ﬂ[:ﬂ. Bery thin lines. since the left side is so thick, the
thinner than the rest of the letter. This also in- ending point of the leter is pointed, oiving it a very sharp lock. Thereisn't (oo much counter spacen (green part) is nct very epen.
cludes an open counter which is the open space ofa contrast as faras thick and (hin lines because the stem isn't (oo hick compared The end beints are alsc rounded. as cbpesed

where it is open on one side.

The uppercase “A” in Bodoni includes a thick
Apex (where two lines meet to create a point),

as the crossbar is contrasted with a thinner line.

All the serifs are not bracketted.

The uppercase “T” in Bodoni also includes
serifs. The top part of the letter has brack-
etted serifs, while the bottom part is not
bracketted. There is also a contrast between
thick and thin lines; as the stem is very
thick in comparison to the serifs.

{0 he topline; the main contras( betweeen (he lines are the (hinner pointed ends.

The uppercase “0”in Birch STD s very narrow withif's oval-shaped “open
space.” There s a slight difference whenil comes lo thick and (hin lines
because the lefl and right sides of (he lefler is more hick in comparision (o
(he Lop and betlom.

The uppercase “M" has strokes in (he middle which ends in half-serils on lop
of theleter, while the hottom ends in'serifs. The seril s are also straight and
are 0ol angled on both e (op and bo(lom of the leller. This uppercase “M"
Tooks very modern, hut can also be classy due (o (he fact thal (he brackelies
aren'l as rounded as a (ypical old style brackel would be.

to it being pointy (indicated in red circle).

The uppercase “H” in Ercadway is alsc a
san-serif. similar to the <“¢>, it alsc has a
high contrast between the thick and thin
lines. The thick lines have a rcunded end
peint, while the thick lines have a pointy
edee, as shown in the red circles.

The uppercase B> in Ercadway is a
san-Serif. The upper Iche is rounded and
curved to provide decorative style, while
the end peints are rounded (indicated in

red circle). There is alsc a very high con-
tract with thick and thin lines. where the
left bside of the letter is extremely thick.
in comparisen to the lines on the rient
side.

Used three different fonts: Bodoni, Birch STD, and
Broadway. For all three pages, I used a different
color, using different hues to represent several
moods depending on the style of the font.
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oon,

when aW is well,
you re going to

look back

on this period

of your life

and be Z’Oﬁad

that you

Zﬂ@@@w

Five other designs in order
to portray that the same
quote can provide several
different moods, while still
having the same meaning.
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well, you're going
to I look back on
. this period of y@m
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that you never t}y i

({a\/’ Ve 1 UP - Haruki Murakami

SOON, WHEN ALL
IS WELL, YOU' RE
GOING TO LOOK
BACK ON THIS
PERIOD OF YOUR
LIFE AND BE SO
GLAD THAT YOU
NEVER GAVE UP.

-HARUKI MURAKAMI

_sSoon, |

when all is well, |

you’'re golng to look back [‘2; .

I was inspired by a Japanese novelist,
Haruki Murakami's, quote about never
giving up no matter what hardships we
go though in our lives, as this quote
should be a staple in anybody’s life.



“_jigzgzhi,

WHEN ALL IS WELL ,
YOURE GOING TO LOOK
BACK ON THIS PERIOD
OF YOUR LIFE AND
BE SO GLAD THAT YOU

NEVER GAVE UP . ¥

HARUKI MURAKAMI

HARUKI MURAKAMI | EDITION 1
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[ created a magazine dedicated to Haruki Murakami's

background. I decided to go for a very simplistic,
THE AUTHOR::

HARUKI MURAKURA 1s
A JAPANESE NOVELIST

modern look and to make it more appealing forviewers

REVEVBER IE THEN Yl o sromes” P
2 RIES. HE 15§ . . .
IDONTCAREE [l 0¥ e auThor or to read, I added different shapes which include some
EVERYONE ELSE o
FORGETS. FICTION, mD YaRTous

of his famous and inspirational quotes. For the title, I

STORIES WHICH HE'S
RECEIVED SEVERAL
NOTED AWARDS FOR. HIS
WORK IS AN ICONIC
FIGURE OF POSTMODERN
LITERATURE KNOWN
FOR HIS “MYSTERIOUS
AND SURREAL” STYLE
WITH A BIT OF ADDED
HUMOR FOCUSING ON
THE LONELINESS AND
EMPTY-MINDEDNESS
OF JAPANS WORK.
MUSIC HAS ALWAYS
BEEN AN INSPRIATION
THROUGHOUT HIS LIFE
AND SUCH INFLUCENCES
PURSUADED HIS
WRITING. HIS BOOKS
AND STORIES HAVE BEEN
BESTSELLERS, NOT ONLY

wanted to go for a minimalistic look, but still make it

“NO MATTER HOW
FAR YOU TRAVEL,

YOU CAN NEVER GET
AWAY FROM
YOURSELF.

\ look visually appealing, so I made both his first and
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| last night aline, while “Haruki” is much larger in size
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than “Murakami”. Although, the words are different

It

“IF YOU ONLY READ e
BOOKS THAT EVERYONE
ELSE IS READING, YQU
CAN ONLY THINK WHAT

EVERYONE ELSE 1§

THINKING, "

BEST SELLERS:

NORWEGIAN WOOD-

1084 -
KAFKA ON THE SHORE-
A WILD SHEEP CHASE-
DANCE DANCE DANCE-

|1|||l|||l\

sizes, they balance each other really well. I made the

"

IN JAPAN, BUT ALSO
INTERNATIONALLY, AS
HIS WORK HAS BEEN
TRANSLATED INTO 50
LANGUAGES, WHILE
SELLING MILLIONS OF
COPIES OUTSIDE HIS
NATIVE COUNTRY.

text white and added it on top of a monotoned photo

INSIDE PAGES

e

\ tuum\\\“\

w to make his name stand out.
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This design was inspired by Paula Scher, as I'm
fasinated by hermodernstyle using typeopgraphy.

Closer Iook at my Paula [love the factthat she uses type as her focal point

Scher inspired poster. to intrigue aviewer. For this design, I had actually

took one of her pieces and turned it into my own
using her style, while incorporating her story.




